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In this prelude, the right hand of the piece is somewhat clearer while left-hand harmonies are not as much of dissonant.  The section appears to be easy for an expert pianist. The chapter marks one of Chopin’s famous musical works. It has a direct melody and has runoffs of emotions of sadness. There are no tones of oppression in the piece. Chopin was a radical music composer and even requested that this particular piece is played in his funeral. 
This prelude has a modest fluctuating melody over the vibrating block chords. It also has the prevalence of exotic chromatic progressions, indefinite chord insights as well as other progressions that could be viewed as non-functional. In the beginning, there is a simple tonic chord, despite the lack of E in the bass which makes the chord a bit uneven. Soon the melody lifts to get to the upper neighbour which signals that the harmony change is expected. The dominant chord with the suspension is next in the piece, but E does not let go at this point. 
The augmented-sixth chord fails to resolve appropriately, and shifts to a chord progression fit well in the key of A minor (iiø43 - viio42 - V7). Then a transformation takes place by half bits and returns the elements into the key of E minor. A minor gets hinted various times in the piece. The ending Candace of the two phases in the prelude has an oscillation happening at the middle of B7 chord and key A minor triad.  
At measure 13 is a repetition of the first phase at about a length of 1.5 measures. There follows a subtle change in the existing chords from the earlier movement of bass note forming tensions in the melody. There is a crying sound created when the melody tries to get over half-step domination. The melody graduates to higher register of 6th and 7th intervals before it pulls back to two-note pattern with cool dynamics as a result of plodding chords.
